
    

Barthelmes Conservatory Music School
Handbook

Music School Benefits
 Prestig ious, full m erit-based  sch olarsh ip s 
 Com p reh ensive and  w ell-round ed  m usic curriculum  d esig ned  for long -term  d evelop m ent
 Quality m usic instruction from  th e Conservatory’s exp erienced  faculty
 Cred ential for colleg e ad m ission th roug h  d em onstration of sustained  ach ievem ent
 Com p reh ensive, ong oing  assessm ent of stud ent p rog ress 
 Portfolio d ocum entation
 Ind ividual coach ing  and  g uid ance in setting  and  reach ing  th e h ig h est m usical g oals
 Op p ortunities to p erform
 Op p ortunities to attend  concerts and  p erform ances
 Op p ortunities to attend  th e Conservatory’s oth er events 

Facility

Sun Building

Th e Conservatory is located  on th e ninth  floor of th e Sun Build ing . Th e ad d ress is 9 07 So. D etroit
Ave, Suite 9 10, Tulsa, OK, 74120. Parking  is available in all of th e lots surround ing  th e build ing .

Music School Division

Th e Barth elm es Conservatory’s Music Sch ool d ivision w elcom es you to a unique and  ch alleng ing
p rog ram  d esig ned  to g uid e and  assist you tow ard  your m usical g oals. 

Th e M ission of th e Music Sch ool is to p rom ote artistic and  acad em ic excellence and  to p rep are
m usicians of th e h ig h est quality.

Th e Music Sch ool is d esig ned  to p rep are stud ents w h o w ish  to p ursue m usic as a p rofessional career.
Th e Sch ool strives for excellence, h ig h  stand ard s, accountability, and  ad d resses sp ecial learning  for
selected  stud ents w h o d em onstrate initial g ifted ness in m usic. 

Th e Sch ool offers sp ecializ ed  and  p rofessional training  and  a com p reh ensive curriculum  w h ich
includ es instrum ent instruction, m usic th eory, h istory, and  ensem ble/orch estra taug h t by exp erienced
faculty. Attend ance at a variety of m usical events, concerts and  p erform ances is also a vital p art of
th e h olistic m usic curriculum . All stud ents at th e Sch ool receive full m erit-based  sch olarsh ip s. Th e
stud ents attend  th e Music Sch ool tw ice w eekly, and  th e classes are conducted  d uring  th e afternoon
and  evening  h ours, after th e reg ular sch ool d ay. Th e Music Sch ool runs for th e d uration of a norm al
acad em ic year. Th e classes start in Aug ust and  end  in M ay. Th e Acad em ic Y ear in th e Music Sch ool
is com p rised  of tw o sem esters: Fall (Aug ust - D ecem ber) and  Sp ring  (January –  M ay). 
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Th e Music Sch ool is com m itted  to m aking  quality m usic education accessible to stud ents w h o d esire
to receive p rofessional m usic training . It aim s to p rom ote life-long  learning  th roug h  a sequential
curriculum  and  is p roactive in p rom oting  m usic as a unifying  cultural and  social activity to its
stud ents and  th eir p arents. W e start w ith  bi-w eekly instrum ent instruction and  th eory d uring  th e first
year and  ad d  m usic h istory and  ensem ble/orch estra th e second  year. W e follow  stud ents’ p rog ress
th roug h  p ractice  books,  Closed ,  Stud io  and  Op en  Concerts,  assessm ents  and  p ortfolio
d ocum entation.

Each  year, th e Conservatory aw ard s a varying  num ber of sch olarsh ip s. Th e sch olarsh ip  covers th e
cost of instruction, instrum ents (string s only), m aterials, sup p lies, and  oth er  d irect exp end itures
relevant to th e Music Sch ool curriculum . Th e Music Sch ool offers a seven-year  p rog ram  and
p rep ares stud ents for ad m ission to th e colleg e m usic m ajor.

Admission 

Prosp ective Music Sch ool p arents and  stud ents are encourag ed  to visit th e Sch ool, m eet w ith  th e
D irectors and  th e staff, request observations of classes/lessons, attend  reh earsals and  concerts, and
m eet w ith  current p arents and  stud ents to g ain an und erstand ing  of th e p rog ram  exp ectations and
requirem ents. All p rosp ective stud ents are th en asked  to aud ition.  

Eligibility 

All ch ild ren ag es 7 –  13 years old  are elig ible to ap p ly to th e Music Sch ool and  receive full m erit-
based  sch olarsh ip s. N o p rior exp erience or training  in m usic is necessary to aud ition. Th e stud ents
are NOT asked  to p lay an instrum ent or to d em onstrate initial skills/training  in m usic. Th e aud itions
are d esig ned  to id entify stud ents w ith  innate ap titud es in p itch  p ercep tion, rh yth m , and  p h ysical
coord ination.

Th e Conservatory only aw ard s m erit-based  sch olarsh ip s in th e Music Sch ool d ivision. For tuition
d iscounts in th e Music Center d ivision, p lease contact th e office at 9 18 -79 4-0330.

Audition

Th e Music Sch ool requires an entrance aud ition and  interview  from  each  stud ent and  h is or  h er
p arent(s). Th e aud ition p rocess for  ad m ission to th e Sch ool is d esig ned  to id entify stud ents best
suited  for  th e Music Sch ool curriculum . W h ile stud ents need  not h ave any p rior  exp erience or
training  in m usic, th e aud itions are d esig ned  to id entify stud ents w ith  innate ap titud es in p itch
p ercep tion, rh yth m , and  p h ysical coord ination, all of w h ich  are intrinsic to m usical g ifted ness.

W h ile m usical ap titud e is an extrem ely im p ortant com p onent of th e aud ition p rocess, d ecisions to
ad m it stud ents to th e Music Sch ool g o beyond  th e sim p le assessm ent of m usical g ifted ness.  Th e
aud ition p rocess also w eig h s oth er  factors,  includ ing  th e stud ent’s overall attitud e,  m otivation,
w illing ness to p ractice and  d esire to enroll in th e Music Sch ool, and  th e p arent or g uard ian’s ability
to p rovid e ad equate sup ervision and  m oral sup p ort for th e stud ent’s m usical g row th .
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Stud ents w h o successfully p ass th e aud ition becom e cand id ates for th e full, m erit-based  sch olarsh ip s
aw ard ed  to th ose ad m itted  to th e Music Sch ool.  

Th e Music Sch ool Aud ition is an interactive assessm ent w ith  th e D irector and  th e Faculty, d uring
w h ich  stud ents are evaluated  for  th eir  ability  to  p erform  d iscrete m usical tasks. Stud ents are
evaluated  for  th eir  ability to (1) Sustain an even beat and  stead y tem p o; (2) Accurately rep licate
rh yth m ic p atterns; (3) Perceive p itch  d ifference; (4) Vocally m atch  p itch es and  rep licate m elod ic
p h rases; and  (5) D em onstrate coord ination by sim ultaneously p erform ing  d ifferent rh yth m s w ith
each  h and .  

Th e interactive aud ition also p rovid es an ind ication of th e d eg ree to w h ich  th e stud ent is able to
focus on g iven tasks and  follow  d irections. At th e end  of th e aud ition, th e Faculty eng ag es th e
stud ent in a brief interview  th at yield s a sense of th e stud ent’s interest, eag erness, and  ability to
p articip ate in th e Music Sch ool curriculum . 

Particip ation in th e Music Sch ool requires com m itm ent not only from  th e stud ent but also from  th e
p arents and  th e entire fam ily. W h ile th e stud ent is aud itioning , p rosp ective p arent(s) are asked  to
com p lete a sh ort survey. After th e stud ent aud ition is com p lete, p arents m ay also be interview ed .  

Faculty m em bers assig n num erical rating s to each  com p onent of th e stud ent’s p erform ance d uring
th e interactive aud ition. Once aud itions are com p leted , th ose rating s are tallied , com p ared ,  and
consid ered  along sid e stud ent interview s, and  p arent surveys/interview s. Th e faculty d iscusses and
consid ers all of th e  available  inform ation  in  d eterm ining  th e  sch olarsh ip  nom inees for  th e
forth com ing  year. Th e  D irector  of Op erations consid ers nom inations and  m akes th e  final
d eterm ination on sch olarsh ip  aw ard s, at w h ich  tim e, p rosp ective fam ilies receive aw ard  letters.

Th e stud ent is consid ered  accep ted  once  th e  p arent(s) or  g uard ian  of each  nom inee  m eets
ind ividually w ith  th e D irector of Op erations, read s and  sig ns th e contractual Letter of Ag reem ent,
w h ich  outlines th e term s, th e cond itions, and  th e resp onsibilities of th e sch olarsh ip  aw ard ed . Th e
p arents ag ree to ensure stud ent’s reg ular and  p unctual attend ance th roug h out th e year by p rovid ing
th e transp ortation,  p arental g uid ance,  tim e m anag em ent,  p ractice sup ervision and  oth er  sup p ort
necessary for  successful p articip ation. Th ey ag ree to p rovid e th e encourag em ent, structure, and
environm ent necessary for th e stud ent to d evelop  th e h abit of reg ular p ractice at h om e. In ad d ition,
th ey ag ree to sup ervise and  d ocum ent th e stud ent’s p ractice tim e in th e Practice Journal p rovid ed  by
th e Conservatory.

Orientation 

Parents of all entering  first-year Music Sch ool stud ents p articip ate in th e Orientation Session, lead
by th e D irector of Op erations, Th e Faculty Council, and  faculty m em bers p rior to th e start of classes
in Aug ust. 

Conservatory Office 

Th e m anag em ent and  staff of th e Conservatory are alw ays available to h elp  stud ents and  th eir
fam ilies. Questions about aud itions,  ad m ission,  sch ed uling ,  resch ed uling ,  m akeup s,  instrum ent
p lacem ent, etc. sh ould  be ad d ressed  d irectly to th e Conservatory’s office. It is th e resp onsibility of
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th e stud ent and /or p arent to notify th e office w h en p roblem s arise, w h eth er instructional or p ersonal.
Every effort w ill be m ad e to resp ond  to ind ividual need s.

Music School Administration & Faculty

Executive Director
Ms. Kate W ild er Reeves –  kreeves@ tulsaconservatory.com
9 18 -79 4-0332

Director of Operations
Ms. Cand ice Ch inseth ag id  –  cch inseth ag id @ tulsaconservatory.com  
9 18 -79 4-0332

Administrative Assistant
M rs. Ana Sh elton –  info@ tulsaconservatory.com  
9 18 -79 4-0330

Teaching Faculty

Music Theory/History Faculty:
Ms. M olli M cD aniel 

Cello Faculty:
Professor D iane Bucch ianeri
M r. Kevin Jackson

Piano Faculty:
D r. Allyson Eskitch
M s. Ann Karitch ash vili
M s. Tatyana Lantos

Flute Faculty:
M r. Joh n Rush

Violin Faculty:
Ms. M arcia Bucch ianeri
Professor Sh eri N eubauer

Viola Faculty:
M r. Jeff Sm ith

Bass Faculty:
M rs. Robin Sm ith

Ensemble Faculty:
M r. Joh n Rush
M r. Kent D ennis
D r. Allyson Eskitch
M r. Z aQue H utch ing s

Piano Accompanist:
Ms. Molli M cD aniel
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Curricula

Th e Music Sch ool offers a w ell-round ed  curriculum  com p rised  of bi-w eekly ind ividual instrum ent
lessons,  m usic  th eory,  m usic  h istory  and  ensem ble/orch estra  classes,  concert attend ance and
p ortfolio d ocum entation. Th e D irector of Op erations and  th e Music Sch ool Faculty collaboratively
d esig n th e curriculum  and  set th e requirem ents and  exp ectations for each  level in th e Music Sch ool.
Th is H and book outlines im p ortant inform ation and  course requirem ents for all subjects taug h t at th e
Music Sch ool. 

A. Instrum ent Instruction 
B. Music Th eory 
C. Music H istory (2nd year and  up )
D . Ensem ble (3rd  year and  up ; d ep end ing  on p rog ress)
E. Concert Attend ance 
F. Portfolio d ocum entation 

A. Instrument Instruction

Music Sch ool stud ents attend  bi-w eekly 30-m inute ind ividual instrum ent lessons. At th e start of each
term ,  Music  Sch ool faculty  m em bers d evelop  d etailed  sem ester  objectives for  each  stud ent
accord ing  to th e requirem ents of th e curriculum . Th e objectives for ind ividual instrum ent instruction
includ e th e stud y of scales, arp eg g ios, ch rom atic scales, etud es, a ch aracter p iece, (or a p olyp h onic
p iece for p iano stud ents), a big  form  p iece and  sig h t-read ing . Th e instructors subm it th eir sem ester
objectives to th e D irector  of Op erations in w riting ,  and  com m unicate th e inform ation to both
stud ents and  p arents.

Each  ind ividual instrum ent instructor d eterm ines th e exact leng th  and  d ifficulty of th e rep ertoire to
be used  in ord er to fulfill each  required  objective. H ow ever, th e instructors select rep ertoire p ieces
only from  th e Barth elm es Instrum ent Resource Books, collaboratively com p iled  by th e faculty for
each  g rad e level in each  instrum ent. Th e resource books are constantly up d ated . All ad d itions to th e
books are d iscussed  and  ag reed  up on by th e faculty.

Consistent class attend ance,  as w ell as d aily  stud y  and  p ractice,  is exp ected . Each  stud ent is
resp onsible for  exerting  m axim um  effort in  ord er  to  insure m axim um  benefit. Th e teach ers
com m unicate th e course objectives to p arents th roug h  th e Stud ent Practice Journals.

B. Music Theory & C. Music History

Th e stud y of m usic th eory is ind isp ensable to th e d evelop m ent of literate, w ell-round ed  m usicians.
Ad d itionally, th e stud y  of m usic h istory  p rovid es stud ents w ith  a sense of artistic ch ronolog y,
rep ertoire, and  an aw areness of varied  styles and  style p eriod s.

Music th eory d evelop s th e “seeing  ear” (th e ability to h ear m usic and  know  h ow  it sh ould  look in
notation) and  th e “h earing  eye” (th e ability to see m usic and  know  h ow  it sh ould  sound .)  Th e m usic
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th eory curriculum  beg ins w ith  fund am entals includ ing  note recog nition in treble, bass, and  alto clefs,
g eneral keyboard  orientation, scales and  key sig natures, intervals, triad s, sim p le and  com p ound
m eter, elem entary com p osition, and  transp osition.  After  a th oroug h  g round ing  in fund am entals,
stud ents p rog ress to th e stud y of m usic analysis, form , d iatonic h arm ony, and  p art w riting .  By th e
end  of th e seven-year p rog ram , Music Sch ool stud ents w ill h ave com p leted  th e equivalent of th e first
year of th e und erg rad uate colleg e m usic th eory sequence.

Music th eory also includ es th e stud y of ear  training .  Stud ents learn both  d iatonic and  ch rom atic
solfeg e in th e “Movable D o” system .  Sig h t Sing ing  and  d ictation exercises are g iven reg ularly.

Th e m usic h istory curriculum  p rog resses from  th e M ed ieval to Contem p orary style p eriod s, and
covers both  th e W est-Europ ean rep ertoire and  w orld  m usic. Listening , score read ing , and  w riting
assig nm ents are a p art of th e m usic h istory curriculum .

H om ew ork assig nm ents and  g rad es are record ed  in th e Practice Journal, w h ich  p arents m ust ch eck
and  sig n reg ularly.

D. Ensemble 

As a p art of overall m usiciansh ip , each  stud ent is exp ected  to g ain exp erience in p laying  in a g roup
setting . For th at reason, all stud ents from  th ird  year and  up  are assig ned  to ensem bles in ad d ition to
bi-w eekly ind ividual lessons and  bi-w eekly m usic th eory/h istory classes. Th e num ber  of stud ents
p articip ating  in each  g roup  m ig h t vary (from  tw o-m em ber d uos to eig h t-m em ber ch am ber g roup s).
Assig nm ent to a sp ecific g roup  d ep end s on th e ind ividual stud ent’s sch ed ule and  th e stud ent’s
p roficiency level on h is/h er instrum ent.

Each  ensem ble w orks on a m inim um  of tw o rep ertoire p ieces p er sem ester. Th e ensem ble m em bers
are inform ed  of th e p lanned  p rog ram  and  of oth er tasks to accom p lish , as stud ents w ork better w ith
d efinite g oals in m ind . Bow ing s, fing ering s, slurs and  p h rasing  are p lainly m arked  before th e m usic
is g iven to th e p layers. Th e ensem ble teach ers com m unicate th e ensem ble course objectives to
p arents th roug h  th e Stud ent Practice Journals.

In ad d ition to th e ensem ble instructor/coach , each  ensem ble also h as its ow n stud ent lead er  and
reg ularly sch ed uled  reh earsals. Every  stud ent sh ould  realiz e h is/h er  resp onsibility to th e g roup .
Ensem ble p erform ance is team w ork in  th e ultim ate sense of th e w ord . One p erson’s lack of
com m itm ent d elays th e w h ole g roup  from  w orking  tow ard  th e class g oals. Ensem ble teach ers p lace
g reat em p h asis on ensem ble etiquette and  routine. 

E. Concert/Event Attendance

Exp osure to p rofessional m usical p erform ances is an essential p art of a com p lete m usic education.
Such  exp osure  p rovid es  m od eling  and  insp iration,  as  w ell as  fam iliarity  w ith  rep ertoire.
Accord ing ly,  th e  Conservatory  requires each  Music  Sch ool stud ent to  attend  a  num ber  of
concerts/recitals, as p art of th e required  curriculum  in ad d ition to reg ular  classes and  lessons. To
fulfill th e Concert Attend ance Requirem ent, stud ents m ust attend  five concerts th roug h out th eir
aced em ic year. 
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To attend  th ese events, our stud ents and  fam ilies are p rovid ed  d iscount tickets th roug h  Conservatory
p artner org aniz ations, such  as Tulsa Sym p h ony Orch estra, Ch am ber Music Tulsa, and  oth ers.

Stud ents are required  to w rite reflective essays d uring  th e m usic th eory/h istory  class th e w eek
follow ing  th e concert. W h en a stud ent is unable to attend  a required  event, th e follow ing  tw o
g uid elines sh ould  be observed : 1) Th e p arent sh ould  notify th e office and  arrang e an attend ance to a
sim ilar  substitute event and  2) A  reflective  essay  along  w ith  th e  p rog ram  of a  substitute
event/concert sh ould  be subm itted . 

Other Required Events: Th roug h out th e year, th e Conservatory m ay inform  p arents of ad d itional
op p ortunities to attend  outsid e and  in-h ouse concerts th at d o not p resently ap p ear on th e Calend ar,
such  as th e in-h ouse m aster classes, g uest sp eakers, and  oth er ed ucational p rog ram s, all of w h ich  are
op en to our fam ilies and  to th e g eneral p ublic to attend . Th ese events w ill be ad d ed  to th e Calend ar
of Events on an on-g oing  basis.

F. Portfolio Documentation 

From  th e first d ate of th e stud ent’s enrollm ent, cop ies of th e aud ition w orksh eets, rep ertoire form s,
and  concert p rog ram s are entered  into th e stud ent’s file to build  a p ortfolio. 

In ad d ition, p arents are ad vised  to m aintain an arch ive of stud ent(s)’ concert p rog ram  broch ures,
p h oto/vid eo m aterials, articles, p ublicity m aterials and  any oth er  m aterials concerning  th e Music
Sch ool. 

End of Semester Exams 

Instructors keep  w ritten record s of each  stud ent’s p rog ress th roug h out th e sem ester, and  at th e end  of
th e sem ester, each  stud ent und erg oes assessm ents in instrum ent p erform ance, m usic th eory, m usic
h istory (w h ere ap p licable), and  ensem ble.

A. Music Theory/History Exams 

At th e  conclusion  of each  sem ester,  all Music  Sch ool  first-year  stud ents  com p lete  w ritten
assessm ents in m usic th eory. From  second  year and  up , all Music Sch ool stud ents com p lete w ritten
assessm ents in both  th eory  and  m usic h istory. Th eory  assessm ents includ e an aural com p onent
w h ich  requires stud ents to transcribe m usic into notation accord ing  to th eir level of skill. Parents are
not allow ed  in th e exam ination classroom .  Music th eory and  h istory exam s are sch ed uled  d uring  th e
last class p eriod  of m usic th eory and  h istory. 

B. Closed Concerts

Stud ents p erform  at th e Closed  Concerts for  a jury of faculty m em bers (includ ing  th e stud ent’s
ind ividual instrum ent instructor). Th e p erform ance assessm ents are oth erw ise know n as th e Closed
Concerts. Sim ilar to colleg e-level juries, th e Closed  Concerts are th e m ost im p ortant p erform ance
assessm ent h eld  d uring  th e term . Th e p urp ose of th e Closed  Concert is to evaluate th e entire
sem ester’s w ork on th e stud ent’s g iven instrum ent. All Music Sch ool stud ents are asked  to p lay
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item s in accord ance w ith  th e sem ester  objectives subm itted  by h is or  h er  stud io instructor, w h ich
includ es scales and  arp eg g ios, tw o etud es; tw o ch aracter p ieces for th e Fall Sem ester and  a Ch aracter
Piece and  a Big  form  Piece for th e Sp ring  Sem ester. A Ch aracter Piece for th e Fall Sem ester and  th e
Big  Form  Piece for th e Sp ring  Sem ester sh ould  be p erform ed  by m em ory. Stud ents also w ill need  to
sig h t-read  sim p le exercises.

N ote: Piano stud ents m ig h t be assig ned  a p olyp h onic p iece as a second  Ch aracter Piece for th e Fall
Sem ester. 

During  Closed  Concerts, stud ents ap p ear in stand ard  uniform  (See Concert Dress Code below ) to
p erform  before a faculty com m ittee.  

Th e stud ents are asked  to arrive at least 30-40 m inutes early to w arm  up  and  be read y. N o Music
Sch ool classes/lessons are conducted  d uring  th e Closed  Concerts w eek. Parents are not allow ed  in
th e Closed  Concert classroom .  

C. Ensemble Closed Concerts

During  th e end  of year activities, in ad d ition to assessm ents on th eir instrum ents, all Music Sch ool
stud ents, from  th e th ird  year on, p articip ate in Ensem ble Closed  Concerts. Parents are not allow ed  in
th e ensem ble classroom .  

Im p ortant N otice: Stud ent no-sh ow s d uring  any  of th e exam s listed  above are autom atically
consid ered  to h ave failed . M issed  exam s w ill NOT be resch ed uled . Any excep tions w ill be subject to
th e D irector’s ap p roval. 

End of Semester Student Recitals/Concerts

Concert Dress Code 
Th ere is no required  d ress cod e for attend ing  Conservatory classes. H ow ever, for Stud io, Closed  and
Op en Concerts, th e required  d ress cod e is black p ants/skirts w ith  w h ite sh irt and  black sh oes (w ith
low  or flat h eel). Also, th e p erform ers’ p osture sh ould  be p rofessional. N o d istractive objects such  as
g um , excessive jew elry, etc. on stag e. Poor stag e p resence is p ainfully obvious. G ood  stag e p resence,
like m usic itself, is an art, a clear exp ression of th e d iscip lined  m usician’s resp ect for th e m usic, th e
aud ience, for oth er m usicians, and  for h im  or h erself.

Concert Etiquette  
Prop er  concert etiquette m ust be observed  in  ord er  to  ensure th e m ost ord erly  and  p leasant
exp erience for all.  Prop er concert etiquette requires th at aud ience m em bers (1) Refrain from  talking ,
w alking , cell p h one use, and  th e use of flash  p h otog rap h y d uring  p erform ances; (2) H old  ap p lause
until each  p erform ance (includ ing  all m ovem ents) is com p leted ; (3) Take young er ch ild ren outsid e
th e concert h all in an event th ey becom e d isrup tive; (4) D isp lay g eneral resp ect and  ap p reciation for
th e h ard  w ork th at each  stud ent h as d one to p rep are h is or h er p iece for p erform ance.
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A. Studio Concerts 
Stud io Concerts are unique, sm all-scale, inform al recitals featuring  th e stud ents of th e p articular
teach er in h is or h er stud io/classroom . Fam ilies and  friend s of p erform ing  stud ents are w elcom e to
attend . Th ese concerts offer  each  stud ent at least one p erform ance op p ortunity p er  sem ester. N o
Music Sch ool classes/lessons are conducted  d uring  th e Stud io Concerts. All Music Sch ool stud ents
are required  to p erform  at th e Stud io Concerts. Concert D ress (See Concert Dress Code, above) is
required . Th ere are blocks of Stud io Concerts sch ed uled  for each  d ay d uring  d ifferent tim e intervals.
As a courtesy to p erform ing  stud ents and  th eir teach ers, p lease p lan for you and  your g uests to arrive
on tim e and  stay for th e entire d uration of th e block.

B. Open Concert

After or d uring  th e Closed  Concerts, th e stud ents h ave th e op p ortunity to aud ition to p erform  at th e
Op en Concert, w h ich  is th e m ost im p ortant stud ent recital of th e Sem ester. Th e Op en Concert is for
p arents, relatives, friend s and  th e g eneral p ublic to attend . 

All stud ents are required  to be in th eir d esig nated  seats an h our in ad vance of th e Op en Concert.
Concert D ress Cod e is required .

Th e Op en Concert m ay feature as m any as th irty stud ent p erform ers, and  th e Conservatory w ish es to
ensure th at each  stud ent is g iven sufficient tim e on th e stag e. Th erefore, to facilitate p rop er tim ing  of
th e p rog ram , stud ents m ay be asked  to sh orten th eir p erform ances by om itting  rep eats. 

Progress Reports & Parent/Faculty Conferences

Follow ing  th e Closed  Concerts, th e Op en Concert, th e collection of p ractice books and  com p letion
of all assessm ents, m em bers of th e Music Sch ool Faculty m eet to com p lete and  d iscuss p rog ress
rep orts. Th e com p leted  evaluations are th en  d iscussed  w ith  all p arents d uring  th e sch ed uled
Parent/Faculty conferences. During  th e conferences at th e end  of th e Fall term , p arents are notified  if
a stud ent is to be p laced  on p robation. During  th e conferences at th e end  of th e Sp ring  term , p arents
are  notified  of sch olarsh ip  renew als. Parents are  notified  in  ad vance  of th eir  ind ividual
Parent/Faculty conference ap p ointm ent tim es. 

Participation In Other Conservatory Performances 

Music Sch ool stud ents are often invited  to p erform  for com m unity org aniz ations and  venues outsid e
th e Conservatory. Previous eng ag em ents includ e p articip ation in OK Moz art International Festival,
Perform ing  Arts Center’s “Brow n Bag  it” Series, Tuesd ays at Trinity Concert series, Tulsa Metro
Ch am ber and  Tulsa Public Sch ools, Partners in Education Recep tion, nursing  h om es and  retirem ent
centers, ch urch es, p rivate and  p ublic Sch ools, and  m any oth er com m unity venues. Before a stud ent
is invited  to d o an outsid e p erform ance, th e ind ividual lesson instructor of th at stud ent is consulted
for a nom ination. 

Music School Policies  
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Each  stud ent’s success in th e Music Sch ool is absolutely d ep end ent up on consistent p arental sup p ort,
interest, g uid ance and  sup ervision. Th e p arent, th e ch ild  and  th e teach er  m ust w ork tog eth er  to
ach ieve success. Alth oug h  th e teach er m eets tw ice a w eek w ith  th e stud ent, m ost of th e w ork occurs
at h om e. For best results, a m inim um  required  p ractice sch ed ule of 40 m inutes p er d ay, seven d ays a
w eek sh ould  be establish ed . H ow ever, th e instructor m ay recom m end  increasing  p ractice tim e as it
becom es necessary for each  stud ent’s p rog ress.

Music Sch ool stud ents and  th eir fam ilies sh ould  note th e follow ing :
 Reg ular  attend ance at lessons,  d aily  p ractice,  and  p arental sup p ort are th e essential
elem ents necessary  for  ed ucational p rog ress and  skill d evelop m ent. Th erefore,  stud ents are
exp ected  to attend  all lessons/classes as sch ed uled . Lessons m issed  by th e Conservatory w ill be
resch ed uled  at a m utually convenient tim e. Th e Conservatory assum es no oblig ation to m ake up
or resch ed ule lessons m issed  by th e stud ent. Parents m ust ensure th at stud ents bring  all necessary
m usical m aterials to th e lessons, Includ ing  m usic books, string  instrum ents, Rep ertoire Portfolio,
Practice Journal, h and outs and  any oth er m aterials th at th e Sch ool find s necessary. 
 Lessons/Classes m ust start on tim e. It is sug g ested  th at you arrive 10 m inutes p rior to th e
lesson so th at th e stud ent can w arm  up  (if a room  is available) or sim p ly g et m entally p rep ared
for  th e lesson/classes. Parents are exp ected  to be p resent and  g uarantee th e p unctual arrival,
transition and  d ep arture of th eir ch ild (ren), esp ecially for th ose young  stud ents w h o m ay not be
able to und erstand  th e necessity of being  “on tim e.” Please be aw are th at th ere are various
classes and  lessons p reced ing  and  follow ing  your  ch ild’s lesson. Punctuality  –  excep t for
em erg encies –  is a necessary p rerequisite for sm ooth  op eration of th e sch ool. Please note th at if
your ch ild  fails to ap p ear on tim e, th e teach er w ill h ave to p roceed  w ith  th e rest of th e sch ed ule
as is,  w h ich  w ill result in red uced  lesson tim e for  your  ch ild (ren). Our  teach ers are very
d ed icated  and  find  it d isap p ointing  w h en th e lesson tim e “runs out” due to tard iness.
 Music Sch ool p arents are required  to attend  th e ind ividual lessons during  th e beg inning
1-2 m onth s in ord er to receive g uid ance on h ow  best to sup ervise th eir ch ild’s lessons.
 Parents are resp onsible for escorting  th eir ch ild ren to and  from  th e floor of th e assig ned
classroom . Th e Conservatory is not resp onsible for stud ents outsid e th e Conservatory p rem ises.  
 By sig ning  th e reg istration form , stud ents/p arents g ive p erm ission to th e Conservatory to
use p h oto and  aud io/vid eo m aterials for d ocum entation, p ublicity, and  m arketing  p urp oses.

Instruments

Th e Music Sch ool currently offers sp ecializ ation in th e follow ing  instrum ents: p iano, violin, viola,
cello, and  bass. Th e Conservatory loans string  instrum ents free of ch arg e for th e entire seven years
of stud y to all Music Sch ool string  stud ents. Period ically, it m ig h t be necessary for  a stud ent to
ch ang e th e siz e of th e instrum ent. W h en th e ind ividual instrum ent instructor requests a ch ang e of th e
instrum ent, th e old  instrum ent is returned  and  th e new  instrum ent is issued . Th e Conservatory
p rovid es for th e m aintenance of th e loaned  instrum ents.

N ote: In instances in w h ich  d am ag e to th e instrum ent results from  neg lig ence, p arents (not th e
Conservatory) are resp onsible for  th e ensuing  rep airs/rep lacem ent. Before a string  instrum ent is
loaned , th e p arents sig n an Instrum ent Loan Ag reem ent and  stud ents are taug h t h ow  to take care of
th e instrum ent. 
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Piano Students:  Parents w h ose ch ild ren are assig ned  to p iano m ust ow n a stand ard  p iano or be
p rep ared  to p urch ase or  rent a p iano. Parents m ust consult w ith  th e instructor  to ensure th at th e
stud ent h as th e p rop er instrum ent at h om e. 

Instrument Placement

At th e initial aud ition, each  stud ent states h is or h er instrum ent p reference. Th e final d eterm ination
for  instrum ent p lacem ent, h ow ever, is m ad e after  consid ering  th e faculty recom m end ations and
sch olarsh ip  availability on a p articular instrum ent.  

Calendar of Events 

Th e Music Sch ool Calend ar of Events is available online at h ttp ://w w w .tulsaconservatory.com .  For
th e list of current events and  concerts, p lease visit th e Music Sch ool p ag e on our w ebsite. 

Bulletin Board 

Th e official Music Sch ool Bulletin Board  is located  in th e m ain Parent Loung e . Each  stud ent/p arent
is resp onsible for read ing  and  know ing  any inform ation p osted  in th is location th at ap p lies to th em .
Please ch eck th e board  at every visit for inform ation concerning  Conservatory events. 

Practice Rooms 

Th ere are several p ractice room s available to Music Sch ool stud ents. All th e Practice Room s h ave
d oor sig ns. It sh ould  be noticed  th at certain room s are reserved  for a sp ecific use, such  as ensem ble
p ractice or p iano p ractice. Stud ents are required  to treat th e room  and  equip m ent w ith  care. Students
are not to eat or drink in the practice rooms. 

Student Study Area 

A stud ent stud y area is available for all stud ents to use; it is equip p ed  w ith  d esks and  ch airs.  

Piano Accompanist

In p rep aration for  Concerts, a p iano accom p anist w ill be available for  reh earsals w ith  th e string
stud ents. Th e stud ents w ill be assig ned  required  reh earsals w ith  th e accom p anist. Th e p arents w ill be
notified  of th e reh earsal sch ed ule a w eek p rior to th e Stud io Concerts. 

Scholarship Continuation

At th e end  of each  year in M ay, th e Conservatory D irector and  th e Music Sch ool faculty exam ine th e
w ork of each  sch olarsh ip  Music Sch ool stud ent and  m ake a recom m end ation for th e follow ing  year.
Th ese aw ard s (initially for one year) m ay be renew able to a m axim um  of seven years, assum ing  th e
stud ent h as m et th e requirem ents of th e aw ard . 
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Upper Level Examinations 

In som e cases, ad vanced  stud ents are recom m end ed  (or m ay request) to skip  a year by com p leting
barrier exam inations and  m eeting  th e requirem ents of th e next level. Th roug h  exam ination stud ents
m ig h t accelerate or fulfill th e p rerequisites to th e h ig h er courses in less tim e.

N ote: Stud ents sh ould  be in  g ood  stand ing  on  all Curriculum  areas and  subjects,  includ ing
instrum ent, Music Th eory/H istory, ensem ble, Attend ance to events/concerts, etc. 

Withdrawing From the Music School 

All stud ents at th e Music Sch ool are required  to com p ete th e entire sch ool year (Aug ust - M ay). If
for  any  reason th e p arent ch ooses to w ith d raw  a stud ent from  th e Music Sch ool p rior  to th e
com p letion of th e Op en Concerts at th e end  of th e acad em ic year, th e p arent ag rees to p ay an Early
W ith d raw al Fee equal to 20 %  of th e d ollar value of th e sch olarsh ip  th at th e stud ent w as orig inally
aw ard ed . 

Parents of Music School Students 

Parents are an integ ral p art of th e Music Sch ool p rog ram . As p art of th e sch olarsh ip  oblig ation, th e
Music Sch ool p arents contribute sig nificantly to th e Sch ool by m onitoring  d uring  th e lesson/class
tim e in th e com m ons area (p arent m onitoring  sch ed ule w ill be available p rior to th e start of classes),
by  ch ap eroning  for  th e outsid e Conservatory  events,  by  carp ooling  stud ents to  and  from  th e
Conservatory, by org aniz ing  fund raising  events, by p rovid ing  recep tions at th e end  of Op en Concerts
and  by d onating  to th e Music Sch ool Sch olarh sip  Fund  to ensure th e continuation of th e p rog ram . 

Inclement Weather & Holidays 

In th e instance of inclem ent w eath er it m ay be necessary to cancel lessons and  classes.  Closing s d ue
to inclem ent w eath er w ill be announced  by record ed  m essag e at 9 18 -79 4-0330. Any classes th at are
cancelled  d ue to inclem ent w eath er w ill not be m ad e up . Reg ular H olid ay closing s and  breaks are
listed  in th e Calend ar of Events and  on th e w ebsite.
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